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AIN  STAIRCASE 


HISTORY  AND  DESCRIPTION 
OF  THE  LIBRARY 


When  Boston  College  removed  from  its  original  location  in 
Boston's  South  End,  in  1913,  plans  had  been  made  by  the  archi- 
tectural firm  of  Maginnis  and  Walsh  for  a  group  of  buildings  in 
English  collegiate  Gothic  style  to  occupy  the  new  hilltop  site  on  the 
Newton  border,  from  which  the  towers  of  the  College  now  overlook 
the  City  of  Boston.  Six  of  the  projected  group  of  twenty-two  build- 
ings have  since  been  erected.  The  Library  was  the  fourth  of  these. 
Edwin  O.  Childs,  then  Mayor  of  Newton,  turned  the  first  sod  for 
the  building  October  31,  1922,  at  a  ceremony  attended  by  the  student 
body  and  faculty.  The  late  William  J.  Devlin,  S.J.,  then  President 
of  the  College,  presided.  Because  of  several  delays  in  the  erection 
of  the  building,  it  was  Father  Devlin's  successor,  Rev.  James  H. 
Dolan,  S.J.,  who  saw  the  project  through,  presided  at  the  dedication 
ceremony  June  13,  1928,  and  received  from  architect  Charles  D. 
Maginnis  the  key  to  the  building,  in  a  gesture  symbolizing  its 
completion. 

Constructed  of  native  stone  with  Indiana  limestone  trim,  the 
Library  has  a  special  architectural  character  and  beauty  of  its  own. 
Because  its  function  permits  closer  fidelity  to  the  architectural  type 
selected  for  the  College  buildings,  the  Library  is  the  most  Gothic 
structure  on  the  campus.  Exterior  buttresses  are  more  pronounced 
and  the  arched  windows  of  the  first  floor  are  succeeded  by  tall  case- 
ments and  lofty  oriels  on  the  second.  The  Gothic  tone  is  emphasized 
by  the  sturdy  and  richly  decorated  Margaret  Ford  Memorial  Tower 
which  sentinels  the  northern  entrance  to  the  campus  and  dominates 
the  elaborate  north  porch  facing  Commonwealth  Avenue,  chief  high- 
way through  Newton's  rolling  hills.  A  slender  tourelle  at  the  north- 
west corner  gives  emphasis  to  the  Tower  and  accents  the  impressive 
mass  of  the  building. 

Interiorly  the  Library's  special  character  is  particularly  striking. 
The  entrance  under  the  Tower  leads  to  a  lobby  whose  rough  stone 
walls  rise  fifty  feet  to  a  graceful  vault.  Facing  the  lobby  entrance, 
two  strong  arches  introduce  passages  leading  south  to  the  Auditorium 
and  westward  to  the  Processing,  Cataloging  and  Periodical  Rooms, 
which  occupy  the  north  wing  of  the  building.  From  the  lobby 
pavement,  a  massive,  stone-balustraded  staircase  rises  along  the  east 
wall  for  a  space,  then  turns  westward  and  ascends  above  the  arches 
to  Gargan  Hall.  The  Tower  stained  glass  windows  depict  Jesuits 


[5] 


who  contributed  notably  to  the  civilization  of  the  Americas.  (C/. 

p.  54.) 

The  main  entrance  to  the  Library  is  from  the  south.  A  broad  stone 
platform,  with  double  doors,  leads  to  a  low-vaulted  vestibule  which 
may  also  be  reached  by  doorways  on  the  east  and  west.  The  tym- 
panum of  the  south  portal  bears  a  carving  of  the  Blessed  Virgin  as 
Sedes  Sapientiae,  flanked  on  either  hand  by  the  four  major  Prophets 
and  the  four  Evangelists  in  processional  order.  Above  the  east  and 
west  doors  are  figures  of  the  Ark  of  the  Covenant  and  the  Lamb  of 
God  over  the  Book  of  Seven  Seals. 

On  either  side  of  the  vestibule,  steps  lead  down  to  the  Men's 
Lounge,  staff  offices,  and  to  stacks  extending  the  length  of  the  build- 
ing on  two  levels,  with  a  capacity  of  300,000  volumes.  From  the 
center  of  the  vestibule,  broad  steps  rise  to  the  low-vaulted  lobby  of 
the  Auditorium,  eventually  to  be  used  for  stacks  which  will  double 
our  present  capacity.  On  the  east  side  of  the  lobby  is  the  Ladies' 
Lounge.  On  the  west  is  a  Cloak  Room,  adjoining  two  rooms  acces- 
sible from  the  Auditorium  which  house  the  rare  books  of  our  Irish 
Collection.  One  of  these  rooms  is  a  memorial  to  Julia  R.  and  Helen 
J.  Carney.  The  other  is  a  gift  of  the  late  Joseph  Smith  in  memory  of 
James  Jeffrey  Roche. 

The  Auditorium,  with  a  seating  capacity  of  615,  has  a  richly  deco- 
rated beamed  ceiling  supported  by  two  rows  of  stone  columns  placed 
at  either  side  to  allow  an  unobstructed  view  of  the  stage,  situated  at 
the  northern  end  of  the  Auditorium  and  framed  by  a  proscenium  arch 
of  ornamented  stone.  Double  doors  on  the  northwest  side  of  the 
proscenium  lead  to  the  corridor  where  the  Periodical,  Cataloging 
and  Processing  Rooms  are  located.  A  corresponding  door  on  the 
northeast  side  leads  to  Ford  Tower. 

From  the  lobby  at  the  south  end  of  the  Auditorium,  broad  twin 
staircases  ascend  in  a  southerly  direction,  their  walls  rising  fifty 
feet  to  a  vaulted  ceiling.  These  staircases  join  at  a  landing  from 
which  a  broader  flight  of  steps,  defined  by  wrought-iron  balustrades 
and  gantleted  on  either  side  by  two  towering  columns,  ascends  north- 
ward to  a  spacious  foyer  leading  to  Gargan  Hall.  Expansive  stained 
glass  windows  in  the  walls  of  the  twin  staircases  depict  Shakespearean 
creations.  A  larger  window  above  the  landing  displays  a  more  lavish 
treatment  of  the  same  theme.  (Cf.  p.  38.)  Beneath  this  window 
is  a  bronze  plaque  inscribed  with  the  Prayer  for  a  Library.  A  similar 
tablet  close  by,  bears  the  names  of  Patrons  of  the  Friends  of  the 
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Alcove  in  Gargan  Hall 


Library,  beneath  a  design  in  which  are  incorporated  a  book,  a  colo- 
phon used  by  the  pioneer  printer,  William  Caxton,  and  an  adaptation 
of  the  Ruthwell  Cross  dating  from  the  period  of  transition  from 
pictorial  to  alphabetical  writing.  High  above  the  window,  near  the 
vaulted  ceiling,  is  a  bas-relief  of  Christ  the  King,  flanked  by  dual 
bas-reliefs  of  Pasteur  and  Copernicus,  Fra  Angelico  and  Michel- 
angelo. The  first  of  these,  complements  an  abstract  symbol  of  Science 
above  the  door  of  the  Director's  office  at  the  west  end  of  Gargan  Hall 
foyer;  the  second  concretizes  a  symbol  of  Art  which  decorates  the 
portal  of  the  Reference  Room  at  the  other  end  of  the  foyer. 

Similar  abstract  symbols  of  Theology  and  Philosophy,  with  com- 
plementary dual  bas-reliefs  of  Albertus  Magnus  and  Aristotle,  Aqui- 
nas and  Augustine,  are  set  above  the  entrances  to  Gargan  Hall  and 
flank  a  lofty  mullioned  window  in  the  center  of  the  foyer's  north 
wall.  (Cj.  p.  39.)  Through  the  window  may  be  seen  the  Circulation 
Desk  and  beyond  that  a  vista  of  the  hall.  Conversely,  the  foyer  and 
Shakespearean  stained  glass  above  the  staircase  may  be  seen  from 
within  the  hall. 

Windows  in  the  Director's  office  portray  Americans  prominent 
in  literature,  oratory  and  statesmanship.  (Cj.  p.  58.)  Those  in  the 
Reference  Room,  accessible  from  Gargan  Hall  and  from  the  foyer, 
portray  Chaucer  and  twenty-nine  characters  of  the  Prologue  to  his 
"Canterbury  Tales."  (Cj.  p.  59.)  A  wainscoting  of  oak  gives  addi- 
tional richness  to  both  rooms.  The  Reference  Room  is  further 
enlivened  by  a  large  Tudor  fireplace  of  limestone,  framed  with  oak 
and  ornamentally  relieved  by  heraldry  and  linen-fold. 

Gargan  Hall,  the  main  reading  room  of  the  Library,  accommodates 
320  students,  seated,  and  corresponds  in  area  to  the  Auditorium  on 
the  first  floor.  Its  lofty  ceiling  of  carved  oak  is  supported  by  graceful 
hammer-beam  trusses  and  by  two  rows  of  stone  columns  on  either 
side  of  the  room.  Between  the  columns  and  the  wall  are  fourteen 
study  alcoves,  illumined  by  high  mullioned  windows  which  depict 
persons,  symbols  and  events  associated  with  major  courses  of  study 
in  Jesuit  colleges  and  universities.  (Cj.  pp.  40-53.)  Two  bas-reliefs 
portraying  Youth's  victory  over  Death  and  War,  Pestilence  and 
Famine,  decorate  the  wall  above  the  south  entrance.  Similar  reliefs, 
with  Time  as  a  theme,  are  displayed  on  either  side  of  a  wrought- 
iron  clock  at  the  opposite  end  of  the  room. 

The  Francis  Thompson  Room,  housing  the  world's  most  complete 
collection  cf  original  manuscripts  and  books  relating  to  this  great 
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Catholic  poet,  occupies  the  northern  end  of  the  Hall  and  is  separated 
from  it  by  an  oaken  screen  set  beneath  three  lofty  arches.  This  screen, 
crowned  by  a  striking  "Ecce  Homo"  in  alabaster,  is  low  enough  to 
permit  a  generous  view  of  the  brilliant  north  oriel  and  associated 
windows  illustrative  of  great  literary  epics.    (C/.  pp.  55-56.) 

In  the  north  wing  is  the  spacious  Reception  Room,  notable  for 
its  high  oaken  ceiling  and  huge  medieval  fireplace  with  a  great 
hood  on  which  is  a  heraldic  medallion  depicting  the  growth  of 
Boston  College  from  the  old  to  the  new.  The  windows,  culminating 
in  a  handsome  mullioned  oriel  at  the  west  end,  display  seals  of  54 
Jesuit  colleges  and  universities  in  North  and  South  America.  (Cf. 
p.  57.)  Incunabula,  rare  books,  Jesuitana,  selected  special  editions 
and  a  few  smaller  collections  are  to  be  found  in  this  room.  Many  of 
the  best  paintings  listed  in  this  brochure,  adorn  its  walls.  (C/.  p. 
67.) 

Beyond  the  scope  of  this  brochure  and  supplementing  it,  is  a 
more  detailed  and  practicable  description  of  the  Library's  resources 
and  services,  in  Introducing  Your  Library,  prepared  by  the  Library 
Staff  for  free  distribution  among  students.  Within  a  year  after  its 
publication,  copies  of  this  pamphlet  were  requested  by  and  forwarded 
to  145  libraries  in  36  states  and  in  Canada. 
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RESOURCES  OF  THE  LIBRARY 


(general  and  Special  Libraries 

Volumes  in  the  Library  currently  total  249,565  with  an  annual 
increment  of  approximately  7,000  volumes.  The  major  part  of  our 
collection  is  housed  in  Bapst  Library  and  in  the  four  departmental 
libraries  of  Devlin  Hall:  Biology,  Chemistry,  Physics,  and  Mathe- 
matics. The  College  of  Business  Administration,  the  Intown  Schools 
and  the  Law  School  have  separate  libraries.  Total  resources  for  all 
schools  and  departments  are  approximately  409,960  volumes. 

"Reference  Works 

In  alcoves  on  the  east  side  of  Gargan  Hall  are  items  of  a  general 
nature,  such  as  almanacs,  atlases,  books  of  quotations,  classical  and 
modern  language  dictionaries,  and  other  standard  reference  tools. 
Encyclopedias  and  biographical  dictionaries  include  those  in  French, 
German,  Italian  and  Spanish.  Specialized  reference  material  is  in  the 
Reference  Room,  adjoining  Gargan  Hall,  where  the  Public  Card 
Catalog  is  located.  Here,  the  emphasis  is  on  bibliography,  indexes, 
and  special  fields.  Faculty  members  and  graduate  students  have 
access  to  the  Cataloging  Room,  where  they  may  consult  the  Library's 
shelf  list,  the  United  States  Catalog,  the  Cumulative  Book  Index,  the 
Library  of  Congress  Catalog  of  Printed  Cards,  the  British  Museum 
Catalogue  of  Printed  Books,  and  the  new  edition  of  this  work,  begun 
in  1931,  of  which  47  volumes  have  already  appeared. 

'Periodicals 

Current  issues  of  more  than  360  periodicals  and  bound  files  of 
frequently  consulted  titles  are  kept  in  the  Periodical  Room.  Several 
newspapers  are  also  available,  including  the  Pilot,  Brooklyn  Tablet, 
London  Tablet,  Denver  Register  and  New  York  Times.  The  various 
departmental  and  other  libraries  have  their  own  periodicals.  Popular 
periodicals  are  not  neglected,  although  preference  is  given  to  learned 
and  semi-learned  journals.  These  cover  many  fields  of  scholastic 
endeavor.  But  government,  history,  education,  literature,  philosophy 
and  the  classics  predominate,  in  accordance  with  the  liberal  arts 
curriculum.  Classical  journals  include  Hermes,  fahresbericht  der 
Altertumswissenschaft,  Les  Etudes  CI  as  si  que  s.  Revue  des  Etudes 
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Grecques,  Hesperia  and  Revue  des  Etudes  Latines.  Many  important 
periodical  sets  are  in  the  Williams  Ethnological  Collection. 

A  number  of  bound  periodical  files  span  a  period  of  seventy-five 
or  more  years.   Included  in  these  lengthy  runs  are  such  titles  as 

Archaologia,  Catholic  World,  Civilita  Cattolica,  Etudes,  Hermes, 
Irish  Monthly,  Letters  and  Notices,  The  Month,  Revue  des  Questions 
Scientifiques,  London  Tablet  and  Woodstock  Letters. 
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SPECIAL  COLLECTIONS 


The  Francis  Thompson  Collection 


This  is  the  most  complete  collection  of  Thompsoniana  in  exist- 
ence. It  comprises  409  volumes,  326  original  manuscripts  of  poetry 
and  prose,  43  Thompson  notebooks — the  famous  Ushavv  Notebook 
among  them — 23  autographed  letters,  22  musical  compositions  and 
148  periodicals.  The  nucleus  of  the  material  was  originally  purchased 
in  1937,  from  Seymour  Adelman,  by  the  Thompson  Associates.  Sub- 
sequently, Wilfrid  Meynell,  the  poet's  patron  and  closest  friend, 
donated  many  other  valuable  items,  including  notebooks  and  the 
manuscripts  of  "From  the  Night  of  Forebeing"  and  The  Life  of  St. 
Ignatius.  The  collection  was  further  enlarged  by  accessions  from 
various  sources,  and  after  Wilfrid  Meynell's  death,  the  bulk  of  the 
Thompson  manuscripts  in  his  private  collection  was  purchased  frcm 
his  estate  by  the  Jones  I.  Corrigan  Foundation  and  the  Friends  of 
the  Library.  This  latter  material  is  now  being  cataloged. 

The  collection,  housed  in  a  separate  room  at  the  northern  end  of 
Gargan  Hall,  includes  articles  and  books  by  and  about  Thompson 
and  a  wealth  of  collateral  material  relating  to  the  pcet,  his  times 
and  his  work.  Files  of  two  periodicals  in  which  his  prose,  poetry  and 
book  reviews  chiefly  appeared — The  Academy  and  The  At  hen  aunt — 
are  complete  for  the  period  of  his  activity.  Also  included  are  28 
volumes  of  The  Weekly  Register  during  the  period  of  Wilfrid  Meyn- 
ell's editorship,  July  9,  1881,  to  June,  1899.  Our  files  of  Merry 
England,  jointly  founded  and  edited  by  Wilfrid  and  Alice  Meynell, 
May  1883,  to  March  1895,  comprise  the  only  complete  set  of  this 
periodical  in  America.  It  contains  the  first  of  Thompson's  poems  to 
be  published,  "The  Passion  of  Mary,"  the  first  printing  of  such 
important  poems  as  "The  Hound  of  Heaven"  and  the  "Ode  to  the 
Setting  Sun,"  and  much  uncollected  prose  and  poetry. 

Translations,  fictional  and  dramatic  treatments  of  Thompson's 
life,  musical  settings  for  his  poems  and  rare  editions  of  his  work 
are  also  to  be  found  in  the  collection.  Recent  accessions  in  the  latter 
group  include  two  copies  of  selected  poems  translated  into  French  by 
Elizabeth  M.  Denis-Graterolle,  with  reproductions  of  original  litho- 
graphs by  the  translator's  famous  artist-father,  Maurice  Denis,  pub- 
lished in  Paris,  1939,  under  the  editorship  of  Ambrose  Vollard.  One 
copy,  on  Holland  paper,  is  one  of  205  copies  and  contains  13  litho- 
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graphs  in  color.  The  other,  cn  Japan  imperial  vellum,  is  the  fourth 
in  an  edition  of  35  copies.  It  contains  13  colored  and  13  black  and 
w  hite  lithographs  and  is  accompanied  by  an  original  water  color  of 
the  fourth  lithograph.  Signed  by  the  artist,  the  water  color,  an  inter- 
esting variant  of  the  published  sketch,  is  probably  a  preliminary  draft. 

Paintings  and  drawings  in  the  Thompson  Room  include  an  original 
pastel  by  Hon.  Neville  Lytton,  showing  Thompson  in  Chancery 
Lane,  and  four  portraits  presented  by  Mrs.  Edward  C.  Donnelly  of 
Boston  in  memory  of  her  late  husband.  The  portraits  are:  Wilfrid 
Meynell  by  Sir  John  Lavery,  Alice  Meynell  by  Hon.  Neville  Lytton, 
Coventry  Patmore  by  Sir  John  Lavery,  and  Francis  Thompson  by 
John  Lavalle.  The  Thompson  portrait  is  based  on  an  original 
drawing  by  Lytton,  also  displayed  in  the  room.  The  portraits  of 
Thompson  and  Patmore,  facing  an  exquisite  copy  of  Raphael's  Ma- 
donna del  Gran  Duca,  suggest  the  dependence  of  both  poets  upon 
the  Blessed  Mother  and  her  Divine  Son  for  their  inspiration.  (C/. 
p.  68.) 

Rev.  Terence  L.  Connolly,  S.J.,  at  present  Director  of  the  Library, 
selected,  cataloged,  and  arranged  the  material  during  his  years  as 
Curator  of  the  Thompson  Collection.  Material  for  his  works  on 
Thompson — including  the  first  annotated  edition  of  Thompson's 
collected  poems — is  taken  chiefly  from  notebooks  and  unpublished 
manuscripts  in  the  collection.  The  notebooks  are  the  chief  source  of 
clues  to  the  identification  of  300  of  Thompson's  unsigned  contribu- 
tions to  periodicals. 

Tat  more  and  JMeynell  Collections 

This  is  a  unique  assemblage  of  the  works  of  Francis  Thompson's 
closest  friends — Coventry  Patmore,  Alice  and  Wilfrid  Meynell,  and 
of  other  members  of  their  families.  It  contains  first  editions,  letters, 
manuscripts,  biographies,  criticisms  and  personal  memorabilia.  Many 
letters  and  manuscripts  of  Patmore  and  the  Meynells  relative  to 
Thompson  are  to  be  found  in  the  Thompson  Collection. 

Coventry  Tat  more 

Among  the  Patmore  items  are  his  own  personal  photographs  of 
himself  and  members  of  his  family,  the  original  of  the  Hunt  draw- 
ing of  Tennyson  Patmore,  photostat  copies  of  The  Unknown  Eros 
manuscript  from  the  British  Museum  and  of  The  Rod,  the  Root  and 
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the  Flower  manuscript  from  the  University  of  Nottingham ;  the  orig- 
inal manuscript  of  Shane  Leslie's  unpublished  variorum  edition  of 
The  Angel  in  the  House,  and  Thompson's  presentation  copy  of 
his  Sister  Songs  to  Patmore — the  inscription  of  which  was,  in  sub- 
stance, incorporated  in  the  verse  Dedication  of  New  Poems. 

Other  significant  items  include  two  letters  from  Alfred  Lord 
Tennyson;  Patmore's  own  list  of  his  prose  contributions  to  periodi- 
cals; his  personal  copy  of  Swedenborg's  works,  with  marginal  anno- 
tations in  the  poet's  hand;  a  copy  of  the  privately  printed  Odes, 
presented  to  Dante  Gabriel  Rossetti;  a  fifty-six  page  manuscript  note- 
book on  chemistry  and  general  science;  holographs  of  "Wind  and 
Wave,"  "St.  Valentine's  Day,"  and  "Dieu  et  Ma  Dame" — the  latter 
containing  some  unpublished  passages — and  a  holograph  manuscript 
of  sixty-eight  sheets  containing  a  history  of  Patmore's  religious 
opinions  from  age  eleven  to  the  time  of  his  pilgrimage  to  Lourdes  in 
1877.  This,  the  original  and  only  draft  of  this  work,  is  said  to  have 
been  written  at  the  suggestion  of  Gerard  Manley  Hopkins.  It  is 
used  in  Champneys'  biography  of  Patmore. 

JMeynell  Collections 

The  Meynell  collections  include  works  of  Wilfrid  and  Alice 
Meynell  and  their  children — Viola,  Sir  Francis,  and  Everard.  The 
items  give  a  well-rounded  view  of  this  remarkable  family  as  poets, 
fiction  writers,  essayists,  biographers,  prefacers  and  editors.  The 
Alice  Meynell  items  comprise  the  most  complete  collection  in  exist- 
ence, excepting  the  combined  holdings  of  the  Meynell  family.  In- 
cluded is  a  beautiful  holograph  manuscript  of  Alice  Meynell's  poems 
transcribed  and  illuminated  by  Alberto  Sangorski.  This  105-page 
book  was  a  gift  to  Wilfrid  Meynell  from  Dorothy  Maclean  Rawcliffe. 
No  part  of  it  is  anywhere  duplicated.  Other  items  include  two  issues 
of  Alice  Meynell's  London  Impressions,  essays  on  London  with  etch- 
ings and  photogravure  pictures  by  William  Hyde,  both  published  in 
limited  editions.  There  is  also  a  complete  collection  of  prefaces, 
including  those  to  a  series  of  popular  editions  of  English  poets  and 
to  volumes  of  Christina  Rossetti's  and  Elizabeth  Barrett  Browning's 
poetry. 

The  Wilfrid  Meynell  items  include  letters,  autographed  first  edi- 
tions of  his  verse,  biographies  of  Disraeli  and  Pope  Leo  XIII  and 
works  on  Cardinals  Newman  and  Manning.  Viola  is  represented  by 
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letters,  novels  and  other  prose  works,  including  a  Memoir  of  her 
distinguished  mother;  Everard,  by  his  biography  of  Thompson,  his 
volume  on  Co  rot  and  other  items;  Sir  Francis,  by  letters  and  various 
works,  including  The  Typography  of  Newspaper  Advertisements, 
and  many  volumes  which  he  designed  and  published  as  owner  of 
the  Nonesuch  Press. 

]esuitana 

This  is  a  collection  of  early  and  rare  works  by  and  about  Jesuits. 
It  includes  Lettere  e  Relazione  Orientate,  Jesuit  missionaries'  annual 
letters  from  Cochin-China,  Tibet,  Japan,  China,  etc. — published  in 
Italy  between  1590  and  1661.  In  many  cases  these  annual  letters  give 
the  earliest  authentic  account  of  the  first  travels  by  Europeans  in  the 
Far  East.  Besides  the  seventy-three  volume  Thwaites  edition  of  the 
Relations  from  North  America,  published  in  1901,  there  is  one  of 
the  original  Relations  by  "P.  Barthelemy  Vimont,  Superieur  de  la 
Residence  de  Kebec,"  (Paris,  1642). 

A  particularly  rare  item  is  a  letter  of  St.  Francis  Xavier,  dictated, 
signed  and  addressed  by  the  Saint  to  Don  John  III,  King  of  Portugal. 
The  manuscript  is  composed  of  three  folio  pages  and  is  dated 
"Cochin,  January  31,  1552,"  the  last  year  of  the  Saint's  life.  It  is  a 
confidential  report  to  the  King,  recommending  for  recognition  cer- 
tain Portuguese  subjects  in  the  Far  East  and  gives  Xavier's  observa- 
tions on  the  Orient.  The  letter  was  discovered  in  an  old  book  bought 
by  a  Portuguese  gentleman  from  a  Lisbon  antiquary  in  1927.  It  was 
purchased  by  the  Philomatheia  Club  and  presented  to  the  Library 
mounted  on  a  highly  ornate  stand,  the  gift  of  the  late  Mrs.  Charles 
J.  O'Malley. 

Thomas  JMerton  Qollection 

This  collection  includes,  as  gifts  from  the  author,  the  original 
typescript  and  galleys  of  The  Seven  Storey  Mountain,  galleys  of  The 
Waters  of  Siloe  and  his  own  copy  of  Poetry  and  Prose  of  William 
Blake.  There  are  also  seventeen  volumes  by  Merton — five  of  poetry, 
eight  of  prose,  and  three  translations.  Of  these,  eight  are  auto- 
graphed. St.  Augustine's  The  City  of  God,  with  a  preface  by  Merton, 
and  forty  periodicals  containing  first  printings  of  poems  and  essays, 
many  of  them  uncollected,  complete  the  list  of  items  thus  far  acquired. 
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]ames       Qonnolly  Collection 


This  is  a  complete  collection  of  autographed  first  editions  of 
America's  foremost  writer  of  sea  stories,  the  gift  of  Mr.  James  A. 
Healy.  Included  are  several  press  clippings,  pamphlets,  and  photo- 
stats of  biographical  and  critical  material. 

Nicholas  M.  Williams  ^Memorial  Ethnological  Collection 

Approximately  10,000  books  and  pamphlets  are  contained  in  this 
collection,  which  comprises  Africana,  Caribbeana  and  Judaica  sec- 
tions. The  Collection  owes  its  existence  to  the  efforts  of  the  late 
Joseph  J.  Williams,  S.J.,  author  of  Hebrewisms  of  West  Africa, 
Whence  the  Black  Irish  of  Jamaica  and  Voodoos  and  Obeahs.  The 
Africana  section  is  the  only  collection  of  its  kind  in  the  western 
hemisphere  listed  by  the  International  Institute  of  African  Languages 
and  Cultures.  The  Caribbeana  items  include  rare  copies  of  Las  Casas, 
Herrera,  Munoz,  Navarrette,  and  several  works  of  Peter  Martyr, 
including  an  exceedingly  rare  edition  of  De  Rebus  Oceanicis  et  Orbe 
Novo  Decades  Tres,  with  woodcuts  by  Holbein,  Basel,  1533.  Only 
four  other  copies  of  this  work  are  generally  known.  Another  rare 
item  is  a  copy  of  the  Laws  of  Jamaica,  printed  in  1683.  This  is  one 
of  eight  known  copies  in  libraries  of  the  United  States  and  Europe. 

Irish  Collection 

Our  Irish  Collection  was  given  new  life  and  inspiration  in  1946 
when  the  John  T.  Hughes  Collection  was  given  to  the  Library  by 
Mr.  Hughes'  sons.  The  collection  now  totals  approximately  5000 
volumes,  covering  nearly  every  aspect  of  Irish  history  and  literature. 
Most  of  these  books  are  shelved  in  the  stacks,  but  rare  items  are 
housed  in  the  Carney  and  Roche  rooms  on  the  first  floor.  These  in- 
clude an  unbound  facsimile  of  the  Book  of  Kells  purchased  from  the 
Henry  C.  McDuff  Memorial  Fund,  and  a  bound  copy  which  is  the 
gift  of  the  Irish  Government;  facsimiles  of  the  Book  of  Lismore  and 
other  famous  Gaelic  manuscript  books;  a  complete  volume  of 
Aialton's  Views  of  Dublin.  1799;  Douglas  Hyde's  first  published 
book,  Leabhar  Sgeulaigheachta;  sixty-three  volumes — including  first 
editions  of  AE  and  William  Butler  Yeats — published  by  Elizabeth 
Corbet  Yeats  at  the  Dun  Emer  and  Cuala  Presses,  the  gift  of  Mr. 
James  A.  Healy;  two  transcriptions  of  Dr.  Geoffrey  Keating's  history 
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of  Ireland,  Foras  Feasa  ar  Eirinn;  and  several  18th  and  19th  century 
manuscript  volumes  of  Gaelic  poetry,  including  a  collection  of  the 
18th  century  Munster  poets. 

Other  items  of  special  interest  are  The  Justification  and  Exposi- 
tion of  the  Divine  Sacrifice  of  the  Mass,  by  Henry  FitzSimon,  S.J., 
published  in  1611;  A  Reply  of  Mr.  fames  Ussher  His  Answere,  a 
defense  of  the  Catholic  Church,  by  William  Malone,  S.J.,  published 
in  1627,  probably  at  Douay;  and  a  copy  of  Missa  Triumphans,  or  the 
Triumph  of  the  Mass  ...  ^  by  the  Dominican  friar,  William  Collins, 
published  at  Louvain  in  1674  in  answer  to  De  Rodon's  The  Funeral 
of  the  Mass,  of  which  the  Library  has  a  1689  translation.  The  volume 
by  Friar  Collins  is  one  of  two  known  copies  in  the  United  States. 
The  collection  also  includes  a  handsomely  bound  set  of  Father  John 
Colgan's  monumental  work,  Acta  Sanctorum  Hibernia,  dated  1645- 
1647.  The  set  once  belonged  to  Louis  XIV  of  France,  then  to  his 
Minister  of  Finance,  Fouquet,  and  later  to  Clermont  College,  Paris, 
a  Jesuit  institution  suppressed  during  the  French  Revolution. 

Also  among  our  Irish  rare  books  are  three  volumes  by  Hugh 
McCurtin:  the  first  grammar  of  the  Irish  language  in  English  (Lou- 
vain, 1628),  the  first  English-Irish  dictionary  (Paris,  1732),  and 
A  Brief  Discourse  in  Vindication  of  the  Antiquity  of  Ireland  (Dublin, 
1717).  Another  unusual  volume  is  Father  Francis  O'Molloy's  Loch- 
rann  na  gCreidmheach  or  Lucerna  Fidelium,  a  book  in  Gaelic  on  the 
Catechism,  published  at  Rome  in  1676. 

Many  valuable  items  relating  to  the  Irish  Nationalist  movement 
are  also  contained  in  our  collection.  Among  these  are:  a  first  edition 
of  John  Mitchel's  fail  Journal,  covering  the  period  from  May  27, 
1848,  to  November  29,  1853;  an  interesting  sequence  of  three  news- 
papers, The  United  Irishman,  edited  by  Mitchel  and  suppressed  in 
1848,  when  Mitchel  was  tried  for  treason-felony;  the  exceedingly  rare 
Irish  Felon,  successor  to  The  United  Irishman,  which  was  also  sup- 
pressed in  1848,  after  five  issues;  The  Citizen,  edited  by  Mitchel  in 
New  York  after  his  escape  from  exile  in  Australia ;  correspondence 
from  Charles  Stewart  Parnell,  Michael  Davitt,  John  Dillon  and  other 
Irish  leaders  to  Patrick  Collins,  former  Mayor  of  Boston,  and  his 
American  associates  in  the  Irish  Land  League;  manuscripts  of  three 
martyrs  of  the  1916  Rising,  including  poems  by  Joseph  Plunkett  and 
Thomas  MacDonagh  and  a  long  letter  by  Roger  Casement. 

In  addition  to  the  stained  glass  windows  by  Richard  King  (Cf. 
pp.  63-64,  paintings  and  drawings  by  noted  Irish  artists  provide  the 
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Irish  rooms  with  an  atmosphere  especially  appropriate  for  the  col- 
lection. In  the  James  Jeffrey  Roche  Room  is  a  portrait  of  Roche  and 
a  water  color  of  his  birthplace,  both  done  by  Richard  King  from 
photographs,  and  both  gifts  of  the  Eire  Society  of  Boston;  Sean 
O'Sullivan's  charcoal  sketch  of  the  late  famous  Abbey  actor,  F.  J. 
McCormick,  as  Joxer  in  Sean  O'Casey's  Juno  and  the  Paycock.  gift 
of  Friends  of  the  Library;  and  Sean  Keating's  "Sgorac"  (A  Young 
Man),  gift  of  James  H.  Connolly,  Jr.,  in  memory  of  his  father. 

In  the  Carney  Room  are  Frank  McKelvey's  "Tramore  Bay,"  gift 
of  Mrs.  Barnes  in  memory  of  her  husband,  Dr.  Francis  J.  Barnes, 
Class  of  '84;  "The  Gael,"  a  portrait  by  Margaret  Clark,  gift  of  Right 
Rev.  Francis  A.  Burke,  Class  of  '13,  in  memory  of  Rev.  Randall  L. 
Coyne,  Class  of  '29;  Sean  O'Sullivan's  silverpoint  etching  of  Douglas 
Hyde;  Sean  Keating's  painting  of  Pegeen  Mike's  meeting  with  the 
Playboy  in  Synge's  comedy,  The  Playboy  of  the  Western  World, 
the  gift  of  Hon.  John  J.  Burns,  Class  of  '21,  and  Mrs.  Burns;  Paul 
Henry's  "Old  Woman  of  Connaught,"  gift  of  Mr.  John  W.  Kapples, 
Class  of  '14;  and  Henry's  "Reflections,  Connemara,"  gift  of  Mrs. 
Edward  C.  Donnelly,  a  painting  of  special  interest  because  one  of 
the  thatched  cottages  shown  in  the  painting  was  for  many  years  the 
vacation  home  of  Padraic  Pearse.    (C/.  pp.  72-75.) 

%are  ^Book  Collection 

Excluding  rare  items  in  collections  previously  described,  the  Library 
has  a  miscellaneous  collection  of  rare  books,  ranging  from  medieval 
manuscripts  to  modern  limited  editions.  Among  the  more  noteworthy 
items  are:  the  letters  of  St.  Jerome,  2  vols.,  printed  by  Sixtus  Reis- 
singer,  Naples,  1471;  John  Marbeck's  A  concordace  .  .  .  ,  printed  by 
Richard  Grafton,  London,  1550,  the  earliest  concordance  to  the  whole 
English  Bible;  the  Rapsodia  Historiarum  Enneadum  of  Marco  An- 
tonio Sabellico,  2  vols.,  one  of  the  earliest  universal  histories,  printed 
at  Paris  by  Badius  Ascensius,  1516-17;  a  rare  agenda  edition  of 
Virgil,  printed  probably  at  Strassburg  by  J.  Griininger,  1503.  Aldine 
editions  include  Archimedes,  1558;  Athenaeus,  1514;  Cicero,  in  10 
vols.,  1583;  Dionysius  of  Halicarnassus,  1560;  Ovid,  1503;  Perotti's 
Cornucopia,  1517;  Plutarch,  1509;  and  Valerius  Maximus,  1514. 
There  are  about  600  English  imprints  of  the  17th  century,  with  some 
notable  first  editions:  Isaac  Walton,  John  Dryden,  Nathaniel  Lee, 
Thomas  Shadwell,  and  the  first  English  translation  of  Fr.  Louis 
Hennepin's  journal  of  his  explorations  in  America;  several  Elzevirs; 
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a  few  first  editions  of  Dickens,  Thackeray,  George  Eliot,  and  Brown- 
ing, and  a  copy  of  the  first  edition  of  the  Old  Testament  printed 
at  Douay  by  Laurence  Kellam,  1609-10,  2  vols.  One  of  our  most 
prized  treasures  is  an  illuminated  manuscript  presented  to  the  Library 
by  the  present  Holy  Father  when  His  Holiness,  then  Eugenio  Car- 
dinal Pacelli,  Papal  Secretary  of  State,  visited  Boston  College,  October 
15,  1936.  The  manuscript,  a  Gradual  of  160  leaves,  measuring  22 
by  16  inches,  bound  in  wooden  boards  with  brass  ornamentation, 
is  in  an  excellent  state  of  preservation.  The  colophon  states  that 
the  manuscript  was  completed  in  1-487  by  a  monk  of  the  Augustinian 
Monastery,  Pontremoli,  Tuscany. 
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LETTERS  AND  MISCELLANEA 


James  Jeffrey  %oche  fetters 

Many  prominent  names  are  represented  in  our  collection  of  letters, 
autographs  and  miscellanea.  A  notable  addition  was  made  recently 
when  we  acquired  a  dossier  of  134  items,  chiefly  letters  received  by 
James  Jeffrey  Roche.  This  collection  was  presented  to  the  Library 
by  the  distinguished  journalist's  grandsons,  James  Jeffrey  and  Clyde 
Roche,  and  their  mother,  Mrs.  Arthur  Somers  Roche.  It  includes 
twenty-two  autograph  letters  from  President  Theodore  Roosevelt, 
representing  a  period  of  seventeen  years.  Eight  were  written  when 
he  was  President,  thirteen  antedate  his  term  in  the  White  House  and 
of  these,  four  are  holographs.  Cast  in  familiar  vein,  with  Roosevelt's 
characteristic  vigor  and  candor,  the  correspondence  reveals  a  feeling 
of  warm  friendship  for  James  Jeffrey  Roche.  Other  letters  in  this 
collection  are  from  Thomas  Bailey  Aldrich,  Samuel  Clemens,  Presi- 
dent Grover  Cleveland,  Finley  Peter  Dunn,  Douglas  Hyde,  Sydney 
Porter,  and  the  sculptors  French  and  Saint-Gaudens. 

xJVliscellanea 

The  collection  of  which  the  Roche  dossier  is  a  part  also  contains 
five  letters  by  Cardinal  Newman,  three  by  Cardinal  Vaughan,  seventy- 
five  by  Matthew  Russell,  S.J. — sixty-three  of  which  are  addressed  to 
Canon  Sheehan — and  fifty-eight  by  Robert  Fulton,  S.J.,  third  Presi- 
dent of  Boston  College,  to  Mrs.  Grace  Bristed,  covering  a  period  of 
twenty-five  years,  1867  to  1892.  Other  letters  of  special  interest  are 
by  Aubrey  De  Vere,  Rufus  King,  and  George  Parsons  Lathrop.  There 
are  also  items  relating  to  the  American  Jesuit  martyr,  Sebastian  Rasle, 
and  original  manuscripts  of  Canon  Sheehan,  Hilaire  Belloc,  John 
Ayscough  and  Edwin  Markham. 

Many  of  the  letters  are  of  considerable  intrinsic  interest.  The  Ful- 
ton correspondence  is  most  engaging,  not  only  for  its  informal,  witty 
style  and  for  the  information  it  provides  concerning  Father  Fulton's 
varied  activities,  but  also  for  the  insight  it  gives  into  his  personality 
and  character.  The  Aubrey  De  Vere  letter  affords  a  valuable  com- 
mentary upon  some  of  his  poetry.  The  letter  by  Rufus  King  is  a  vigor- 
ous defense  of  Papal  diplomatic  policy  during  the  Civil  War.  Com- 
ments on  freedom  of  the  will  are  to  be  found  in  one  Newman  letter. 
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Another  contains  a  classic  reply  to  a  correspondent  who  apologized 
for  his  handwriting:  "Don't  apologize  for  your  penmanship,  else 
I  shall  think  you  are  slyly  criticizing  mine."  One  of  Cardinal 
Vaughan's  letters  to  Cardinal  Manning  reports  that  Newman's  views 
and  activities  have  aroused  sharp  opposition  in  Rome.  Another  letter 
by  the  same  writer,  apparently  addressed  to  a  non-Catholic,  deals 
extensively  with  the  question  of  salvation  outside  the  Catholic  Church. 
Of  the  Lathrop  letters,  eleven  in  all,  two  written  before  the  writer's 
conversion  are  critical  of  Stevenson's  defense  of  Father  Damien. 
Several  later  ones  concern  an  article  in  defense  of  the  Church,  which 
Lathrop  had  contributed  to  a  Protestant  publication — The  Inde- 
pendent. 
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DECORATIVE  GLASS 


The  windows  above  the  main  staircase  and  throughout  the  entire 
second  floor  constitute  one  of  the  most  interesting  and  artistic  features 
of  the  Library.  The  glass,  English  antique  of  finest  quality,  ranges 
in  color  from  deep  blues  and  reds  in  the  figures  to  delicate  tints  in 
the  field  areas.  Thus  the  glare  of  direct  sunlight  is  eliminated,  pro- 
ducing a  most  agreeable  effect  of  softened  light  suitable  for  reading. 
Designed  by  the  late  Earl  Sanborn  and  executed  in  his  Boston  studio, 
the  windows  have  frequently  elicited  highest  praise  from  distin- 
guished critics  of  art. 

The  sequence  of  windows  in  Gargan  Hall  is  especially  notable. 
The  general  theme,  the  curriculum  of  studies  in  Jesuit  Colleges  and 
Universities,  is  developed  by  pictorial  representation  of  the  chief 
courses  of  the  curriculum.  The  windows  are  uniform — comprised  of 
four  lancets,  three  panels  in  every  lancet.  Incidents  in  the  history  of 
the  subject  appear  in  the  two  central  lancets.  In  the  other  two  are 
pictured  distinguished  persons  affiliated  with  the  subject.  Occasional 
cartoons  of  persons  or  events  related  to  the  main  theme  are  intro- 
duced at  irregular  intervals.  In  the  opinion  of  the  artist,  an  opinion 
with  which  few  will  disagree,  the  most  beautiful  of  the  panels  is 
representative  of  Dogmatic  Theology.  A  radiant  dove  with  wings 
outspread,  symbolic  of  the  Holy  Spirit,  hovers  above  a  noble  figure 
of  God  the  Father.  Beneath  is  Christ  on  the  Cross,  flanked  by  two 
angels  holding  a  cloak  of  royal  purple — a  most  effective  background 
for  the  pallid  figure  of  the  Crucified. 

Instead  of  detailed  descriptions  of  other  individual  designs,  they 
are  merely  listed  or  given  in  diagrams  indicating  the  development  of 
their  respective  themes. 
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FRANKLIN 

(1706-1790) 
Diplomat,   statesman,  scien- 
tist, writer,  economist,  and 
citizen  of  the  world. 

ADAM  SMITH 

(1723-1790) 
Scottish  economist,  author  of 
Wealth  of  Nations. 

ST.  VINCENT  DE  PAUL 
(1580P-1660) 
Apostle  of  the  poor,  personi- 
fication of  Christ-like  charity. 

Below:  Relationes. 

SUBJECT  PANEL 
Youth  bearing  shield  with 
fasces,  symbol  of  rule,  and 
palms,  symbol  of  peace. 

POLITICAL  ECONOMY 
A  woman,  the  world's  primi- 
tive economist,  at  spinning 
wheel,  typifying  industry. 

Background:  Mechanical  de- 
vices of  steam,  gas,  electricity. 

FOREIGN  SERVICE 
Commodore  Perry  in  Japan 
(1854)  induces  that  nation 
to  admit  foreigners  to  her 
ports. 

TITLE  PANEL 
Youth     bearing     shield  in- 
scribed: Government. 

SOCIOLOGY 
Lincoln    holds  Emancipation 
Proclamation,  frees  slaves. 

Background:  Dome  of  Capitol, 
a  soldier,  a  sailor. 

Above:  Sister  of  Charity  aids 
a  wounded  soldier. 

Below:  Symbol  of  Red  Cross. 
Nurse  aids  dying  soldier. 

GOVERNMENT 
In  Independence  Hall,  Phil- 
adelphia, the  five  drafters  of 
the  Declaration  of  Independ- 
ence: Franklin,  Adams,  Jeffer- 
son, Sherman,  Livingston. 

HAMILTON 
(1757-1804) 

Opponent  of  Jeffersonian  prin- 
ciples.   American  nationalism 
owes  him  a  great  debt. 

ST.  ROBERT  BELLARMINE 

(1542-1621) 
Jesuit,  Cardinal,  Doctor  of  the 
Church.  His  doctrine  on  civil 
authority  was  incorporated  into 
the  Declaration  of  Independ- 
ence. 

PLATO 
(428-348  B.C.) 
Socrates'  pupil  and  Aristotle's 
teacher,  an  absolutist  in  mat- 
ters of  state,  he  held  that  an 
aristocracy  of  intellect  should 
rule. 
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ST.  PETER  CANISIUS 
(1521-1597) 
Foremost   Jesuit    leader  of 
Counter-Reformation  in  Ger- 
many. 

ST.  THOMAS  AQUINAS 
(  1225-1274) 
"Angel    of    the  Schools," 
prince  of  Christian  philoso- 
phers and  theologians,  most 
famous  Doctor  of  the  Church. 

ST.  GREGORY 
(  1020-1085) 
He  fought  simony  and  usur- 
pation of  spiritual  power  by 
temporal     rulers,  brought 
Henry   IV   of  Germany  to 
his   knees  at  Canossa.  He 
died  in  exile. 

SUBJECT  PANEL 
Youth  bearing  shield  with 
grapes,  symbol  of  theology. 

PASTORAL  THEOLOGY 
A  shepherd   and   his  flock. 
Primitive  man,  following  his 
natural    instinct,    raises  his 
arms  in  prayer. 

Below:  Symbol  of  Hope. 

MORAL  THEOLOGY 
Pope  Clement  VII  denying 
Henry  VIII's  suit  to  annul 
his  marriage  to  Queen  Cath- 
erine. 

Below:  I  mi  tat  io  Chris  ti,  fa- 
mous  work   of  Thomas  a 
Kempis. 

TITLE  PANEL 
Youth     bearing     shield  in- 
scribed: Theology. 

DOGMATIC  THEOLOGY 
The  Holy  Trinity. 

Below:  Symbol  of  Faith.  (The 
designer    considers    this  the 
most  beautiful  of  the  panels.) 

SCRIPTURE 
Moses  bearing  tablets  of  Old 
Law.     Evangelists  Matthew, 
Mark,  Luke,  John. 

Below:  Symbol  of  Charity. 

ST.  AUGUSTINE 
(354-430) 
Most  authoritative  Father  of 
the  Church  in  philosophy  and 
theology. 

Below:  De  Civitate  Dei. 

ST.  JEROME 
(340-420) 
Ascetic  of  Bethlehem,  who  pre- 
pared the  Vulgate  Bible.  Su- 
preme among  ancient  exegetes. 

ST.  JOHN  CHRYSOSTOM 
(347-407) 
"Golden-tongued    Bishop  of 
Constantinople,"  foremost 
Greek  Doctor  of  the  Church. 
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RECEPTION  ROOM 

Jesuit  universities  and 
colleges,  chiefly  of  the 
two  Americas,  are  listed 
in  the  diagram  as  their 
seals  appear  in  the  win- 
dows, beginning  on  the 
left  as  you  enter  from 
Gargan  Hall. 


Left 


UNITED  STATES 


Loyola 
Los  Angeles 

Rockhurst 
Kansas 

Marquette 
Milwaukee 

St.  John's 
Toledo 

Regis 
Denver 

John  Carroll 
Cleveland 

Creighton 
Omaha 

Detroit 
University 

Loyola 
Chicago 

St.  Mary's 
Kansas 

Xavier 
Cincinnati 

St.  Louis 

c 

Campion 
Regina 
Saskatchew; 

St.  Mary's 
Montreal 

Edmontor 

Sacred 
Heart 

Loyola 
Montreal 

St.  Bonifi 

Woodstock 
Maryland 


Fordham 
New  York 


Georgetown 
Washington 
DC. 


Loyola 
Baltimore 


St.  Joseph's 
Philadelphia 


Xavier 
New  York 


St.  Peter's 
Jersey  City 


Canisius 
Buffalo 


Gonzaga 
Washington 
DC. 


Weston 


Boston 
College 


Holy  Cross 
Worcester 


Right 


Entrance  from 
Gargan  Hall 


p  2  a. 


a: 

•  it  >  • 

o  n  p  ST 
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DIRECTOR'S  OFFICES 


Here  the  window  designs  are  medallion  portraits  of  personalities 
prominent  in  fields  of  American  oratory,  literature  and  statesmanship. 
They  are  listed  as  they  appear,  beginning  with  the  panel  on  the  left 
as  you  enter. 


Orators 

Wendell  Phillips  (1811-1884) 
Daniel  Webster  (1782-1852) 
Patrick  Henry  (1736-1799) 


Poets 

Father  Abram  Ryan  (1839-1886) 
Henry  Wadsworth  Longfellow 

(1807-1882) 
William  Cullen  Bryant  (1794- 

1878) 


William  Bourke  Cockran  (1854- 
1923) 

William  O'Brien  Pardow,  S.J. 

(1847-1909) 
Henry  Grady  (1850-1889) 


Joyce  Kilmer  (1886-1918) 
Louise  Imogen  Guiney  (1861-1920) 
John   Greenleaf  Whittier  (1807- 
1892) 


Essayists 

Orestes  Brownson  (1803-1876) 
Ralph  Waldo  Emerson  (1803-1882) 
Washington  Irving  (1783-1859) 


Novelists 

Edgar  Allan  Poe  (1809-1849) 
Nathaniel  Hawthorne  (1804-1864) 
James  Fenimore  Cooper  (1789- 
1851) 


Agnes  Repplier  (1858-1950) 
Samuel  Clemens  (Mark  Twain) 

(1835-1910) 
Oliver  Wendell  Holmes  (1809- 

1894) 


F.  Hopkinson  Smith  (1838-1915) 
William  Sydney  Porter  (O.  Henry) 

(1862-1910) 
Bret  Harte  (1836-1902) 


Statesmen 

John  Marshall  (1755-1835) 
Thomas  Jefferson  (1743-1826) 
George  Washington  (1732-1799) 


Theodore  Roosevelt  (1858-1919) 
Abraham  Lincoln  (1809-1865) 
Roger  Brooke  Taney  (1777-1864) 


IN  THE  SECRETARY'S  OFFICE: 

Historians 

Bishop  John  England  (1786-1842)      Archbishop  Martin  J.  Spalding 
George  Bancroft  (1800-1891)  (1810-1872) 
William  Prescott  (1796-1859)  John  Gilmary  Shea  (1824-1892) 

Francis  Parkman  (1823-1893) 
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North  window,  facing  Commonwealth  Avenue 


The  Chaucer  windows  in  the  Refer- 
ence Room  portray  characters  from  the 
Prologue  to  Canterbury  Tales.  They  are 
listed  in  the  accompanying  diagram,  in 
the  order  in  which  they  appear  in  the 
windows. 


A  SQUYER 

A  PRESTE 
(PRIEST) 

A  KNIGHT 

A  PRIORESSE 
Vignette:  Her  pet- 
ted dogs. 

CHAUCER 
Background:  Tow- 
ers  of  Canterbury 
Cathedral. 
Vignette:  "Aprille 
shoures." 

A  NONNE 

Window  left  of  fireplace  Window  right  of  fireplace 


A  CLERK 
OF  OXENFORD 

A  SERGEANT 
OF  LAWE 

A  WEBBE 
(WEAVER) 

A  MONK 

Vignette:  His 
monastery. 

A  MARCHAUNT 

Vignette:  Merchant 
counting  money. 

A  FRANKELEYNr 
(COUNTRY 
GENTLEMAN) 
V ignette :  Dinner 
table. 

A  CARPENTER 
Vignette:  Carpenter 
at  work  in  Guild 
Hall. 

A  TAPICER 
(UPHOLSTERER) 

A  FRERE 

Vignette:  Friar  begs 
at  door. 

A  PRESTE 

A 

HABERDASSHERE 

MINE  HOSTE 

Vignette:  Tabard 
Inn. 

Left  window,  South  wall  Right  window,  South  wall 


A  SCHIPMAN 

A  PARDONER 

A  REEVE 
(BAILIFF) 

Vignette:  Reeve  in- 
spects pigs. 

A  MAUNCIPLE 
(STEWARD) 

A  DEYERE 
Vignette:  Deyere  at 
work. 

A  WIF 
OF  BATHE 
Vignette:  Cupid. 

A  PLOUGHMAN 

A  SOMONOUR 

A  COOK 
Vignette:  Cook  in 
kitchen. 

A  DOCTOUR 
OF  PHISIK 

A  PERSOUN 
(PARSON) 
Vignette:  Making 
rounds  of  his  par- 
ish. 

A  MELLERE 
Vignette:  Towers 
of  Canterbury  Ca- 
thedral. 
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IRISH  STAINED  GLASS 


WINDOWS  OF  IRISH  STAINED  GLASS 


In  the  James  Jeffrey  Roche  Room  are  three  stained  glass  win- 
dows, gift  of  the  Friends  of  the  Library,  designed  and  executed  by 
Richard  King,  one  of  Ireland's  leading  artists.  The  theme  of  these 
windows  is  the  parallel  between  the  ideologies  which  inspired  Irish 
life  and  literature  in  pre-Christian  and  Christian  times.  In  two  ad- 
joining windows,  reproduced  as  frontispiece  of  this  brochure,  the 
pagan  ideal  of  the  triumph  of  Lugh,  god  of  Light  and  Goodness, 
over  Balor,  god  of  Darkness  and  Evil,  is  contrasted  with  the  Chris- 
tian ideal  in  the  triumph  of  Christ,  Light  of  the  World,  over  Satan, 
Prince  of  Darkness.  Lugh  is  armed  with  his  unconquerable  sword 
and  the  shield  of  a  warrior.  But  the  right  hand  of  the  Light  of  the 
World  is  raised  in  blessing  and  in  His  left  hand  He  holds  a  cross,  His 
only  weapon  and  the  sceptre  of  His  Kingdom.  In  the  background, 
heroes  of  Irish  myth  whose  inspiration  derived  from  Lugh — Cuchul- 
lin,  Fergus  and  Maeve — are  paralleled  with  figures  of  Irish  saints — 
Patrick,  Colmcille,  and  Brigid.  A  smaller  window,  reproduced  in 
our  cover-design,  shows  a  monk  at  work  in  a  scriptorium  and  suggests 
the  debt  which  Ireland  owes  to  Christian  scribes  who  not  only  gave 
Ireland  its  first  Christian  literature  but  also  recorded  and  preserved 
its  heritage  of  pagan  mythology  and  legend.  For,  as  Chesterton  says 
in  "The  Ballad  of  the  White  Horse": 

It  is  only  Christian  men 
Guard  even  heathen  things. 
It  may  be  imagined  that  the  monk  is  illuminating  St.  John's  Gospel 
wherein  Christ  is  described  as  "the  true  light  which  enlighteneth 
every  man  that  cometh  into  the  world." 

Commenting  on  the  windows,  the  artist  wrote:  "When  the  idea  of 
introducing  stained  glass  into  the  library  was  first  proposed,  I  thought 
it  would  be  a  good  idea  to  give  visual  expression  to  the  fundamental 
ideals  of  Ireland's  temperament,  as  expressed  in  her  literature  from 
the  earliest  time.  First,  I  thought  of  the  pre-historic  period  when  the 
first  stirrings  of  the  wonder  of  existence  made  itself  vocal  in  Ireland's 
mythological  tales.  The  storytellers  looked  outside  the  matter-of-fact 
way  of  life  for  their  inspiration,  and  got  it  in  the  solar  system,  and 
so  we  have  the  sun  symbolic  of  the  great  god  Lugh,  with  attributes  of 
goodness,  nobility,  brightness  and  chivalry.  Night,  on  the  other  hand, 
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was  symbolic  of  evil,  darkness  and  treachery.  The  continual  war 
between  the  two  was  the  basis  for  future  tales.  I  think  they  enshrine 
an  answer  to  the  often  posed  question — how  was  St.  Patrick  able  to 
effect  such  a  prodigious  work  as  the  conversion  of  a  whole  nation 
to  the  Faith  in  such  a  limited  time  and  to  such  effect?  The  answer 
seems  to  be  clear.  The  Irish  ideal  was  akin  to  Christianity,  and  what 
Patrick  brought  was,  in  effect,  a  confirmation  of  the  aspirations  of 
the  race." 

In  the  opinion  of  competent  critics  these  windows  are  comparable 
to  any  in  America  for  excellence  of  design  and  technique  as  well  as 
for  the  quality  of  the  glass. 
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PAINTINGS  AND  DRAWINGS 


Throughout  the  Library  there  is  a  wide  variety  of  paintings  and 
drawings  by  American  and  European  artists.  They  are  here  listed 
according  to  their  respective  numbers  and  present  locations. 

RECEPTION  ROOM 

1.  Madonna  in  Prayer.  Ii.  Sassoferrato  (Giovanni  Battista  Salvi). 
Italian,  1605-1685. 

2.  Plain  From  Montmartre.  Signed:  G[eorges]  Michel.  French, 
1763-1843. 

3.  Stoning  of  St.  Stephen.    Artist  unknown.    Italian,  17th  century. 

4.  Holy  Family.  Attributed  to  II  Parmigianino  (Francesco  Maz- 
zuoli).     Italian,  1503-1540. 

5.  Magdalen  Washing  the  Feet  of  Christ.  Artist  unknown.  Italian, 
18th  century. 

6.  Capuchin  Friars  in  Chapel.  Francois  Marius  Granet.  French, 
1775-1849. 

7.  Sunrise  Among  the  Mountains.  Signed  and  dated:  H.  D.  Torrey, 
1856,  Reading,  Pa.  (Gift  of  Mr.  Thomas  J.  Murphy,  in  memory  of  his 
father.) 

8.  Highland  Sheep.  Signed:  E.  Heywood.  (Gift  of  Mrs.  George 
Gardner  Hall.) 

9.  Woman  Taken  in  Sin.  Attributed  to  Mattia  Preti.  Italian,  1613- 
1699. 

10.  Judith  with  the  Head  of  Holofernes.   Attributed  to  Guido  Reni. 
Italian,  1575-1642. 

11.  The  Coin  of  Tribute.    Attributed  to  Benjamin  West.  American, 
1738-1820. 

12.  Monk  at  Prayer.   Artist  unknown.    17th  century  German  imitation  of 
V enetian  School. 

13.  Madonna  of  the  Cherubs.   Attributed  to  Guido  Reni,  Italian,  1575- 
1642.  or  to  his  follower,  II  Sassoferrato,  Italian,  1605-1685. 

14.  Madonna  and  Child.    Signed:  Fra  Felice  Cignaroli  (Guiseppe 
Cignaroli).    Italian,  1726-1796. 

15.  The  Sibyl.    Domenichino  (Domenico  Zampieri).    Italian.  1581- 
1641.    (Gift  of  the  late  Agnes  Storer.) 
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THOMPSON  ROOM 


16.  Francis  Thompson.  Signed  and  dated:  John  Lavalle,  1938.  After 
Neville  Lytton.  American.  1896-  .  From  a  drawing  by  the  Earl  of 
Lytton.    (Gift  of  Mrs.  Edward  C.  Donnelly.) 

17.  Raphael's  Madonna  Del  Gran  Duca.  A  17th  century  copy.  (Gift 
of  Mrs.  Edward  C.  Donnelly.) 

18.  Coventry  Patmore.  Signed:  [Sir]  J[ohn]  Lavery,  [R.A.]  Irish. 
1856-1941.    (Gift  of  Mrs.  Edward  C.  Donnelly.) 

19.  Francis  Thompson.    The  Earl  of  Lytton.    English,  1879-1951. 
'  Facsimile  photograph  of  original  drawing.    (Gift  of  Sir  Henry  Hake.) 

20.  Thompson  in  Chancery  Lane.  Signed  and  dated:  Neville  [The 
Earl  of]  Lytton,  1945.  English,  1879-1951.  Crayon  sketch.  (Gift 
of  the  artist.) 

21.  Alice  Meynell.  Signed:  N[eville,  The  Earl  of]  Lytton.  English, 
1879-1951.    (Gift  of  Mrs.  Edward  C.  Donnelly.) 

22.  Wilfrid  Meynell.  Signed  and  dated:  [Sir]  ][ohn]  Lavery,  [R.A.], 
1939.    Irish,  1856-1941.    (Gift  of  Mrs.  Edward  C  Donnelly.) 

23.  Saint  Ignatius  Loyola.  Signed:  H[elen]  T[odd]  H[ammond].  A 
miniature  on  ivory.    (Gift  of  the  artist.) 

REFERENCE  ROOM 

24.  Rocky  Shore.  Signed:  T[homas]  Birch.  [N.A.]  American,  1779- 
1851. 

25.  Landscape.  Signed:  A[lexander]  H.  Wyant.  [N.A.]  American, 
1836-1892. 

26.  Mountain  Lake.  Signed:  W[illiam]  L.  Sonntag,  [N.A.]  American, 
1822-1900. 

27.  Madonna.  After  Raphael  (Rafaelo  Santi).  (Gift  of  The  Friends 
of  the  Library.) 

28.  Grazing  Sheep.   Signed:  [Julian  W.]  Rix.  American.  1850-1903. 

29.  Mirrored  Beauty.  Signed:  A[rthur]  C.  Goodwin.  American,  1866- 
1929. 

30.  Landscape.  Signed:  J[ohn]  B.  Bristol,  [N.A.]  American.  1826- 
1909. 

31.  Cattle  at  Pool.  Artist  unknown. 

32.  Breaking  Storm.  Signed:  S.  W.  Griggs.  American,  late  19th  century. 

33.  Landscape.  Signed:  J.  Francis  Murphy,  [N.A.]  American,  1853- 
1921. 

GARGAN  HALL 

34.  Thomas  Gargan.  Signed  and  dated:  [Carnig]  Eksergian,  1896. 
American,  1855-193 L 
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Francis  Thompson  in  Chancery  Lane 

From  a  Pastel  by  the  late  Earl  of  Lytton 
in  the  Thompson  Room 


Coventry  Patmore 
From  the  Portrait  by  Sir  John  Lavery 
in  the  Edward  C.  Donnelly  Collection 


RESERVED  BOOKS  ROOM 

35.  Rural  Scene.  Artist  unknown.  French,  18th  century. 

36.  Gentile  Da  Fabriano's  Adoration  of  the  Magi.  A  modern  copy. 

37.  Autumn  Foliage.  Signed:  [John  J.]  Enneking.  American,  1841- 
1916. 

DIRECTOR'S  OFFICE 

38.  Saint  Jerome.  Possibly  by  Titian  (Tiziano  Vecelli).  Italian,  1477- 
1376. 

39.  Triptych.  Artist  unknown.  14th  century  primitive.  Sienese  School. 
(Gift  of  the  late  Mabel  Jones)  . 

40.  Madonna  with  Saint  Anne.  Biagio  Delle  Lame  (Biagio  Pupini). 
Italian,  1490-1333.  Drawing. 

41.  Holy  Family.  Attributed  to  Federigo  Barocci.  Italian,  1328-1612. 

42.  Adoration  of  the  Virgin,  with  Saints  Jerome,  John  the  Baptist 
and  Elizabeth.  Il  Parmigianino.  Italian,  1303-1340.  Drawing. 
(Gift  of  Mr.  John  Castano.) 

43.  Madonna  with  Book.  Carlo  Maratti.  Italian,  1623-17 1 3.  Drawing. 
(Gift  of  Mr.  John  Castano.) 

44.  Madonna  with  Saint  Margaret  and  other  Saints.  Il  Parmigi- 
anino. Italian,  1303-1340.  Drawing.  (Gift  of  Mr.  John  Castano.) 

45.  Landscape.  Signed:  W[illiam]  M[orris]  Hunt.  American.  1824- 
1879. 

46.  Peasant  Girl.  Signed:  Elihu  Vedder,  [N.A.]  American,  1836- 
1923. 

47.  La  Soeur  Rosalie.  C.  F.  Gaillard.  French,  1834-1887.  (Gift  of  Mrs. 
William  C.  Endicott.) 

48.  Landscape.  Signed:  J.  Francis  Murphy,  [N.A.]  American,  1833- 
1921. 

49.  Landscape  with  Cottage.  Signed:  [Leon]  Victor  Dupre.  French, 
1861-1879.  Drawing. 

50.  Landscape.  Signed:  [James  D.]  Smillie.  [N.A.]  American,  1833- 
1909. 

51.  Landscape.  Signed:  W[illiam]  L.  Sonntag,  N.A.  American,  1822- 
1900. 

52.  Rural  Scene.  Signed:  Childe  Hassam,  [N.A.]  American,  1839- 
1933. 

53.  Madonna  and  Child.  Carved  Ivory  in  high  relief.  Sculptor  unknown. 
17th  century.  (Gift  of  Mrs.  William  C.  Endicott.) 

[71] 


54.  Sailboat.  Signed:  J[ohn]  H.  Twachtman.  American,  1833-1902. 

55.  St.  Ignatius  Directed  to  Write  the  Exercises.    Artist  unknown, 

Spanish,  11th  century. 

56.  Landscape.  Signed:  [John  J.]  Enneking.  American.  1841-1916. 

57.  Landscape.  Signed:  [John  J.]  Enneking.  American.  1841-1916. 

58.  Adoration  of  the  Magi.   Artist  unknown.   Flemish-Italian  School, 

1 7th  century. 

59.  Evening  Landscape.    Signed:  G[eorge]  Inness,  [N.A.]  American, 

1825-1894. 

60.  Mountain  Stream.  Signed:  [John  J.]  Enneking.  American.  1841- 

1916. 

61.  Windsor  Castle.  Artist  unknown. 

62.  Peasant  Girl.  Signed  and  dated:  Jules  Breton.  [78]82.  French, 

1827-1906. 

63.  Portrait  of  a  Man.  Artist  unknown.  17th  century  Dutch. 

64.  Landscape.   Signed:  D[wight]  W.  Tryon.  [N.A.]   American.  1849- 

192^. 

65.  Waterfall.  Signed:  Edw[ard]  Moran.  American.  1829-1901. 

66.  Spanish  Grandee.  Attributed  to  Alessandro  Longhi.  Italian,  17  33- 
1813. 

67.  St.  Francis  of  Assise  Attributed  to  Josef  de  Ribera.  Spanish,  1588- 
1656. 

68.  Triptych.  Carved  Ivory.  French,  14th  century.  (Gift  of  Mrs.  William 
C.  Endicott.) 

CARNEY  ROOM 

Paintings  and  drawings  in  this  room  and  in  the  James  Jeffrey  Roche  Room 
are  by  contemporary  Irish  artists. 

69.  Reflections.  Connemara.  Signed:  Paul  Henry.  [R.H.A.]  1878-  . 
(Gift  of  Mrs.  Edward  C.  Donnelly.) 

70.  The  Playboy  and  Pegeen  Mike.  Signed:  Ceitinn  [Sean  Keating, 
P.R.H.A.]  7889-  .  (Gift  of  Hon.  and  Mrs.  John  J.  Burns.) 

71.  Tramore  Bay.  Signed:  Frank  M[c]Kelvey,  [R.H.A.]  1895-  .  (Gift 
of  Mrs.  Francis  J.  Barnes  in  memory  of  her  husband,  Dr.  Barnes.) 

72.  Douglas  Hyde.  Signed  and  dated:  Sean  O'Sullivan,  R.H.A.,  1938. 
1907-  .  Etching. 

73.  An  Old  Woman  of  Connaught.  Signed:  Paul  Henry,  [R.H.A.] 
7878-  .  (Gift  of  Mr.  John  Kapples.) 
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Sgorac 

From  the  Drawing  by  Sean  Keating 
{Gift  of  James  H.  Connolly,  Jr.) 


74.  The  Gael.  Signed:  M[argaret]  Clarke,  [R.H.A.]  (Gift  of  Rt. 
Rev.  Francis  A.  Burke,  in  memory  of  Father  Randall  L.  Coyne.) 

JAMES  JEFFREY  ROCHE  ROOM 

75.  Birthplace  of  James  Jeffrey  Roche,  Mountmellick.  Offaly, 
Ireland.  Richard  King.  1910-  .  From  a  photograph.  (Gift  of  the 
Eire  Society  of  Boston.) 

76.  F.  J.  McCormick  as  Joxer.  Signed  and  dated:  Sean  O'Sullivan, 
R.H.A.,  1940.  1907-  .  Drawing.  (Gift  of  The  Friends  of  the  Library.) 

77.  James  Jeffrey  Roche.  Richard  King.  1910-  .  From  a  photograph. 
(Gift  of  the  Eire  Society  of  Boston.) 

78.  Sgorac  (A  Young  Man.)  Signed:  [Sean]  Keating,  [P.R.H.A.] 
1889-  .  Drawing.  (Gift  of  Mr.  James  H.  Connolly,  Jr.  in  memory  of 
his  father.) 

LADIES'  LOUNGE 

79.  Landscape.  Signed  and  dated:  R.  Swain  Gifford,  [N.A.],  1881. 
American,  1840-1905. 

80.  Landscape.  Signed:  H[enry]  W.  Ranger,  [N.A.]  American, 
1858-1916. 

81.  Landscape.  Signed:  G[eorge]  Inness,  [N.A.]  American  1825- 
1894. 

82.  Capuchins  at  Solemn  High  Mass.    Francois  Marius  Granet. 
French,  1775-1849- 

83.  Geese.  Signed:  Henry  [M.]  Schouten.  Dutch,  1747-1820. 

84.  Girl  Picking  Flowers.  Signed:  G[eorge]  Fuller,  [A.N. A.]  Ameri- 
can, 1822-1884. 

85.  Bernadino  Luini's  Martha  and  Mary.  A  17th  century  copy. 

86.  Visitation.  Artist  unknown.  Spanish,  17th  century. 

87.  Correggio's  Marriage  of  St.  Catherine.  Copy.  Signed:  J.  A.  Sage 
d'apres  Correge.    (Gift  of  The  Friends  of  the  Library.) 

88.  Landscape.  Signed:  J.  Francis  Murphy,  [N.A.]  American,  1853- 
1921. 

CORRIDOR  TO  PERIODICAL  ROOM 

89.  Landscape.  Signed:  W[illiam]  Keith.  American,  1839-191 1 . 

90.  Boy  and  Cow.  Signed:  C[onstant]  Troyon.  French,  1810-1865. 

91.  Landscape.  Signed:  W[illiam]  Keith.  American,  18 39-1911. 
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92.  Pastoral.    Signed:  Em[il]  Van  Marcke.    French,  1827-1890. 

93.  Moonlight.  Signed  and  dated:  C[harles]  H.  Davis,  [N.A.]  7886. 

American,  1856-1933. 

94.  Landscape.  Signed:  J.  Alden  Weir,  [N.A.]  American.  1852-1919. 

95.  Landscape.  Signed:  A.  H.  Wyant,  [N.A.]  American,  1836-1892. 

96.  Mountains  and  Lake.   Signed  and  dated:  T[homas]  Moran.  1871. 

American,  1837-1926. 

97.  Landscape.  Artist  unknown.  Dutch,  17th  century. 

98.  Landscape.  Signed:  W[illiam]  Keith.  American.  1839-1911. 

99.  Brookfishing.  Signed:  G[eorge]  Inness.  [N.A.]  American,  1825- 
1894. 

100.  Landscape.  Signed:  J.  Francis  Murphy,  [N.A.]  American.  1853- 
1921. 

101.  Landscape.    Signed:  W[illia]m  Hart,  [N.A.]    American,  1823- 
1894. 


PERIODICAL  ROOM 

102.  Landscape.  Signed:  [James  D.}  Smillie,  [N.A.]  American,  1833- 
1909. 

103.  Landscape.  Signed:  James  [M.]  Hart,  [N.A.]  American,  1828- 
1901. 

104.  Saint  Francis  Xavier.  Signed  and  dated:  Aug[ustin]  Keizo 
Kimura,  1949.  Japanese,  1892-  .  Artist's  own  copy  of  his  original 
painting.  (Gift  of  Major  and  Mrs.  James  A.  Blake.) 

105.  Landscape.  Attributed  to  Thomas  Hill.  American.  1829-1903. 

106.  Sunset.  Signed  and  dated:  H[omer]  D.  Martin,  [N.A.]  1895. 
American.  1836-1897. 

107.  Landscape.  Signed:  Childe  Hassam,  [N.A.]  American,  1859-1935. 

108.  The  Brook.  Signed  and  dated:  W[illard]  L.  Metcalf,  1906. 
American,  1858-1925. 

109.  French  Landscape.  Signed  and  dated:  Harvey  Young.  [28] 78. 
American.  1830-1908. 

110.  Indian  Encampment.    Signed:  R[alph]  A.  Blakelock,  [N.A.] 

American,  1847-1919. 
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CATALOGING  ROOM 

111.  Moses  Striking  the  Rock.  Artist  unknown.  7  7//?  century  flemish  or 
Dutch  showing  influence  of  Venetian  School. 

112.  Crucifixion.  After  II  Tintoretto  (Jacopo  Robusti). 

113.  Annunciation  Detail.  Artist  unknown.  Italian,  early  18th  century. 

114.  Pastoral.  Signed  and  dated:  Edmond  Tschaggeny,  1847.  Belgian, 

1818-  1873. 

PROCESSING  ROOM 

115.  Holy  Family.  Artist  unknown.   17th  century,  reflecting  influence  of 
Venetian  School. 

116.  Pastoral.  Signed:  Em[il]  Van  Marcke.  French,  1827-1890. 

LOWER  LOBBY  LEADING  TO  STACKS 

117.  Cattle.  Signed  and  dated:  Paulus  Potter,  1647.  Dutch,  1625-1654. 

118.  Capuchins  at  Divine  Service.  Francois  Marius  Granet.  French. 
1775-1849. 

119.  Cattle.  Signed:  Scott  Leighton.  American,  d.  1889. 

120.  Madonna  and  Child.  After  Carlo  Dolci. 

MEN'S  LOUNGE 

121.  Festive  Day.  Signed:  P.  Gabrini.  Italian,  19th  century. 

122.  Marshal  Foch.  Signed:  B[ernard]  M.  Keyes.  American,  1898-  . 
After  [Sir  William]  Orpen. 

123.  Cattle.  Signed:  C[onstant]  Troyon.  French,  1810-1865. 

124.  Cattle  Homeward  Bound.  Signed:  G[ustave]  Courbet.  French, 

1819-  1877. 

OFFICE  OF  ASSISTANT  LIBRARIAN 

125.  Mountain  Scene.  Signed:  W[illiam]  M[orris]  Hunt.  American, 
1824-1879. 

126.  Landscape.    Signed  and  dated:  Frederick  Davis,  [R.A.],  1880. 
English,  19th  century. 

127.  Landscape.  Signed:  C[harles]  H.  Davis,  [N.A.]  American,  1856- 
1933. 

128.  Sheep.  Artist  unknown. 
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OFFICE  OF  LIBRARIAN 

129.  Chickens.  Artist  unknown. 

130.  Roses.   Signed:  W[illiam]  M[erritt]  Chase,  [N.A.]  American, 
1849-1916. 

131.  Cattle.  Signed  and  dated:  A[lbertus]  Verhoesen,  1846.  Dutch, 
1806-1881. 

132.  Boy.  Artist  unknown. 

133.  Evening.  Signed:  G[eorge]  Inness,  [N.A.]  American,  1823-1894. 

134.  Pastoral.    Signed:  G[eorge]  Fuller,  [A.N. A.]    American,  1822- 
1884. 
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JAPANESE  COLOR  PRINTS 


THE  JAMES  W.  MORRISSEY  MEMORIAL  COLLECTION 
OF  JAPANESE  COLOR  PRINTS 


A  collection  of  Japanese  color  prints  assembled  by  the  late 
James  W.  Morrissey,  Class  of  1920,  was  presented  to  the  Library 
in  his  memory  by  the  members  of  his  family.  Thirty-eight  in  number, 
the  prints  include  examples  of  the  work  of  Japan's  most  distinguished 
artists.  There  are  eighteen  prints  by  Hiroshige,  six  by  Hokusai, 
three  by  Koryusai,  two  by  Kiyonaga,  one  by  Harunobu  and  one  by 
Utamaro.  All  of  these  names  are  included  in  Arthur  Davidson 
Ficke's  selection  of  the  ten  most  distinguished  artists  in  this  distinc- 
tive field  of  Japanese  art.  Toyokuni  and  Eishi,  rivals  with  Utamaro 
for  popular  favor  in  the  1790's,  are  also  represented. 

Rich  in  its  inclusion  of  artists  of  the  Golden  Age  of  Japanese 
print-making — from  Moronobu's  death  in  1694  to  the  death  of 
Hiroshige,  "last  of  the  giants,"  in  1858 — this  is  considered  one  of  the 
best  private  collections  in  existence.  Supplementing  the  prints  are 
more  than  thirty  volumes,  many  of  them  richly  illustrated,  on  the 
nature  of  Japanese  art  and  the  various  phases  of  its  development. 
The  collection  is  known  as  the  James  W.  Morrissey  Memorial  Col- 
lection. Also  given  by  the  Morrissey  family  is  an  elegant  exhibition 
case  for  a  permanent,  rotary  exhibition  of  the  prints  in  Gargan  Hall. 
In  the  Spring  of  1951  there  was  a  private  exhibition  of  the  entire 
collection  for  Friends  of  the  Library. 

There  follows  a  list  of  the  prints  in  the  Collection  and  brief  notes 
on  their  respective  artists. 

ANDO  HIROSHIGE 

(1797-1858) 

Hiroshige,  pupil  of  Toyohiro,  best  known  for  his  landscapes,  de- 
picted with  intimacy  and  freshness  every  aspect  and  mood  of  his 
country. 

1.    2.    3.   Full  Moon  on  the  Eight  Views  of  Kanazawa.  A  triptych. 

4.   5.   6.   View  of  the  Naruto  Rapids,  Province  of  Awa.  A  triptych. 
Four  tableaux  from  the  "Drama  of  the  Forty-seven  Ronin"    (Chushingura) , 
originally  written  for  the  marionette  theatre  and  first  performed  in  Edo 
(Tokyo)  in  1748: 

7.   Act  1 :  Examination  of  the  Helmets. 
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8.  Act  IX:  House  of  Yuranosuke. 

9.  Act  XI,  Episode  1 :  The  "R5nin"  Cross  the  Bridge  at  Night. 

10.   Act  XI,  Episode  6:  The  "Rdnin"  Approach  Sengakuji  Temple. 

1 1 .  Night  Rain  on  Karasaki  Pine  Tree. 

12.  Autumn  Moon  on  Ishiyama. 

13.  Omi  Province:  Ishiyama  and  Lake  Biwa. 

14.  Kazusa  Province:  Yazashi-Ga-Ura  and  the  Ninety-nine  "Ri"  Coast. 

15.  Snowy  Morning  at  Ocha-no  Midzu. 

16.  Gion  Shrine  in  Snow. 

17.  Spring  Shower.  A  fan-print. 

18.  Rain  at  Onmayagashi.  A  fan-print. 

KATSUSHIKA  HOKUSAI 

(1760-1849) 

Hokusai  studied  in  the  school  of  Shuns  ho.  but  became  an  independ- 
ent artist  famous  for  landscape.  His  "Thirty-six  Views  of  Fuji" 
include  some  of  the  finest  landscape  designs  ever  made.  Many  of  his 
prints  are  signed:  "Hokusai,  the  Old  Alan  Crazy  about  Painting." 
At  the  age  of  90,  dying,  he  said  to  his  daughter:  "If  heaven  would 
grant  me  ten  more  years,  or  only  five.  I  might  still  become  a  great 
artist."  His  landscape  symbolizes  vigor  and  action,  achieved  by 
artistic  exaggeration,  while  Hiroshige's  more  realistic  concepts  reflect 
intimacy  and  serenity. 

19.  Procession  at  Okazaki. 

20.  Fuji  from  Ko-ishi-kawa,  Province  of  Edo. 

21.  Fuji  from  Isawa,  Kai  Province. 

22.  Fuji  from  Tago. 

23.  Fuji  from  Enoshima. 

24.  Fuji  from  the  Temple  of  the  Five  Hundred  Rakan  at  Edo. 

KITAGAWA  UTAMARO 

(1753-1806) 

Utamaro,  son  and  pupil  of  Toriyama  Sekiyen,  is  one  of  the  great 
artists  of  "Ukiyo-e."  Master  of  figure-design,  his  absorbing  theme 
is  woman.  In  discovery  of  beautiful  relations  between  figures  and  in 
intensity  of  design,  Utamaro  is  incomparable. 

25.  Hanamurasaki  of  the  Tamaya  House  and  Attendant. 
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Full  Moon  on  the  Eight  Views  of  Kanazawa 
By  Ando  Hiroshige 

From  the  central  panel  of  a  triptych  in  the  Morris sey  Collection 


Hanamurasaki  of  the  Tamaya  House  and  Attendant 
By  Kitagawa  Utamaro 

From  the  Morrissey  Collection 


TORII  KIYONAGA 
(1752-1815) 

Kiyonaga,  a  pupil  of  Kiyomitsu.  was,  between  1780  and  1788,  the 
leading  artist  of  "Ukiyo-e."  In  his  designs  the  infantine  grace  of 
Harunobu' s  types  was  supplanted  by  stately  figures  and  inferiors 
were  exchanged  for  out-door  scenes.  His  groups  exhibit  unrivalled 
poise  and  dignity.  His  drawing  is  masterly. 

26.  The  Promenade. 

27.  Arrival  at  the  Baths  in  Urnoto. 

SUZUKI  HARUNOBU 
(1725-1770) 

A  pupil  of  Shigenaga,  Harunobu  disputes  with  Kiyonaga.  Sharaku 
and  Utamaro  the  first  place  among  designers  of  figure  prints.  From 
1764  to  1770  he  was  the  principal  wood-cut  artist  of  the  period. 
Ledoux  calls  him  ''the  artist  of  young  girlhood,  the  poet  of  youth:' 

28.  Expectation. 

ISODA  KORYUSAI 

(worked  about  1760-1780) 

As  a  young  man  Koryusai  designed  numerous  small  prints  in  the 
style  of  Harunobu.  Many  of  his  pillar  prints  are  acknowledged  as 
the  finest  of  their  kind. 

29.  The  Evening  Bell  of  the  Clock. 

30.  The  Visitor. 

31.  Falcon  on  a  Perch.  A  large  "surimono." 

HOSODA  EISHI 

(1746-1829) 

Eishi  worked  as  a  color-print  artist  from  about  1780  to  about  1800. 
Of  "samurai"  rank,  noted  for  his  delicate,  refined  work,  he  is  con- 
sidered one  of  the  best  figure-study  artists. 

32.  Three  Beauties. 

TOMIKAWA  FUSANOBU 
(worked  about  1748-1780) 

A  wholesale  publisher  of  prints  and  illustrated  books,  Fusanobu, 
after  becoming  bankrupt,  took  up  print-designing.  He  is  said  to 
have  received  instruction  from  Shigenaga. 

33.  Under  the  Willow  Tree. 
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KOZAN  AND  UMPO 

The  comparative  obscurity  of  these  two  artists  does  not  detract  from 
this  print's  charm. 

34.  Goose  and  Swallows.  A  fan-print. 

UTAGAWA  TOYOKUNI 

(1769-1825) 

Toyokuni,  pupil  of  Toyoharu,  produced  a  tremendous  number  of 
prints,  both  actor  and  figure-study  subjects. 

35.  Tea  House  Scene. 

KIKUGAWA  EIZAN 
(1787-1867) 

This  artist  received  his  first  instructions  from  his  father.  His  prints 
date  from  about  1804  to  1829. 

36.  The  Window  Seat.  [Panel  of  a  triptych  entitled  "Three  Beauties  Enjoying 
the  Cool  of  Evening."] 

37.  Under  the  Cherry  Tree. 

UNIDENTIFIED  ARTIST 

38.  A  Copy  of  Hokusai's  "Fuji  from  Kanagawa  Bay." 
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FRIENDS  OF  BOSTON  COLLEGE  LIBRARY 


There  has  seldom  been  a  time  when 
making  the  Truth  available  has  been 
so  great  a  need  in  our  community.  No 
agency  is  better  qualified  to  meet  this 
need  than  is  the  Library  at  Boston 
College. 

Friends  of  Boston  College  Li- 
brary is  an  organization  with  the 
chosen  purpose  of  assisting  in  work 
that  lies  beyond  the  scope  of  the  regular 
Library  budget — the  purchase  of  rare 
books,  manuscripts  and  art  objects,  and 
the  publication  of  catalogs  of  special 


collections.  The  Librarium.  a  publica- 
tion issued  at  intervals  for  the  Friends. 
keeps  them  informed  concerning  their 
benefactions  and  Library  activities. 

Under  the  patronage  of  Our  Lady, 
Secies  Sapientiae,  and  with  the  motto: 
"That  we  may  be  fellow  helpers  of  the 
truth"  (///  St.  John,  8),  the  Friends 
have,  in  an  incredibly  short  time,  given 
an  inspiring  example  of  what  generos- 
ity and  zeal  can  accomplish.  At  present, 
Charter  Members  number  16  Patrons, 
53  Life  Members  and  350  Sustaining 
Members — a  total  of  419. 


Patrons  whose  names  are  inscribed  on  a  bronze  tablet  which  hangs  on  the  wall  of  the 
main  staircase,  subscribe  #1,000;  Life  Members,  #100;  Sustaining  Members,  $5  annually. 
Checks  should  be  made  payable  to  FRIENDS  OF  BOSTON  COLLEGE  LIBRARY. 
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